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TWENTY-FIFTH YEAR OCTOBER, 1938 NUMBER EIGHT 


CRANES AND SERPENTS 


HE Museum has recently added to its Oriental collections 

the most extraordinary lacquer object ever unearthed in 
China.’ It is a composite structure consisting, in its present 
state, of two cranes and two serpents. The latter were carved 
from one block of wood, their bodies writhing and interlocking 
in such a manner that the tail of each is joined to its own neck. 
Three areas are cut through, separating the snakes, and within 
the coils of their tails are two “platforms,” each pierced with 
two holes to receive the long legs of the birds. The head of one 
snake and the tail of the other lack small pieces of wood. 

As to the cranes, the heads, the wings, and the tails are de- 
tachable, but the remainder of each bird is carved from one 
piece of wood. At the top of the neck and the under side of the 
tail of one bird minor restorations have been made, and both 
the wings on the far side are modern. The backs are completely 
undecorated from the juncture of the tails to points somewhat 
above the wings, and each neck is pierced with an eighth-inch 
hole horizontally from front to back, about an inch below the 
head. 

The designs are done in vermilion lacquer on a ground of 
black lacquer, but much of the former has toned down to a 
dull brown. In fact, it seems probable that the color used on the 
base was more brown than red. The approximate tone values 
are shown in the photograph of the serpents, whereas in that 
of the cranes a red filter was used to bring out the design, which 
would otherwise have been lost. The parts that look yellow, 
therefore, are actually vermilion. Accents of a lighter color can 
be seen here and there, especially in the spirals on one of the 
snakes: this is not lacquer, but a coarse, yellow paint of un- 
certain composition, which was originally used to outline most 
1 No. 38.9. Height 4'5”; width (from beak to beak) 4’1’; diameter of base 1'11”. Seeillustration s. 
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of the vermilion areas.’ The heads and upper necks of the birds 
appear to have a vermilion ground with designs in black, but 
actually the vermilion was applied in such a way as to let the 
black show through. 

The decoration is composed of many elements, the most un- 
usual of which occurs on the neck of the left bird and is a free 
and disorderly placing of fantastic figures apparently made up 
of birds and snakes. It is unusual because it seems to have no 
meaning. Below this and on the upper legs comes a series of 
wavy lines sometimes referred to as “feather ornament,” but 
its repetition on the head and neck of one serpent and the total 
length of the other suggests that such a connotation can be only 
partially applicable here. Both the wings and the tails are covered 
with “peacock feathers.” A row of bisected diamonds runs be- 
tween the eyes of each snake, and a “string” suggests a spine. 
The rest of the decoration is made up of volutes and triangles, 
and it is on the basis of this motive that an approximate date 
can be assigned, namely, the third century B.c. 

Until about 1934 it was customary to ascribe objects with 
like ornamentation to the Han dynasty, 206 B.c.-a.D. 220, be- 
cause most of them were bronzes inlaid with gold and silver, 
and it was thought that no such inlaying was done prior to this 
time; but in 1934 Bishop W. C. White, of the Royal Ontario 
Museum of Archaeology, published a book entitled Tomés of 
Old Lo-yang, in which he described and illustrated a mass of 
material said to have been dug up outside Chin-ts’un, near 
Lo-yang in Honan.’ In the group were not only bronzes with 
the above-mentioned decoration—some of them inlaid—but 
also some inscribed bells with date characters. At first there was 
great difference of opinion as to the reading of the date, but 
most authorities now agree that it is 550 B.c.’ Thus, many 
articles formerly ascribed to the Han dynasty may actually 
belong three and a half centuries earlier, but at present it can- 
not be proven. 

There has been a good deal of confusion concerning the proper 
1 See Sueji Umehara and Seiichi Mizuno, “The Pair of Cranes and Pair of Serpents Painted in 


Lacquer, Excavated at Changsha,” Bulletin of the Imperial School of Art Research (Bijutsu 
Kenkyu), No. 72, December, 1937, Tokyo. 


2 Most of this material is now in the Royal Ontario Museum of Archaeology, Toronto. 


3 The most conclusive article is by B. Karlgren, “On the Date of the Piao-bells,” Bulletin of the 
Museum of Far Eastern Antiquities (Ostasiatiska Samlingarna), No. 6, Stockholm. 
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labeling of objects with this type of decoration. For a time they 

were referred to as “‘Ch’in style,” but the Ch’in dynasty was 

far too short to cover the ground, having lasted only from 255 

to 206 B.c. Then, the finding of a vessel with an inscription 

mentioning a king of the Ch’u state led some people to prefer 
the appellation “Ch’u style,” but the little kingdom was both 
too small and too ephemeral to fill the bill. At present the most 
popular term is “Warring States,” a direct translation of the 

Chinese name signifying the period from 481-221 B.c., but even 

this is unsatisfactory, since it leaves out the Piao bells of 

550 B.c. 

A large group of objects can be ascribed to this style, but 
their dates cover several centuries. First, there are the bronzes 
unearthed at Hsin-cheng Hsien’ in Honan in 1923, with which 
was found a gold plaque” dated—possibly—575 8.c. Then, there 
are the Piao bells, dated 550 B.c. Next come two bronze vessels, 
one in the National Museums, Berlin,’ and the other in the 
Philadelphia Museum‘; they are dated no later than 299 B.c. 
and 279 B.c., respectively. Finally, there is the Ch’u tripod® 
mentioned above, naming a prince who reigned in Shou-chou, 
on the Huai river, in Anhui, from 237 to 228 B.c. As there is 
no complete period covering all these dates and not including 
others related to different styles, the tendency today is to group 
all the objects under the term “Huai style,” because the largest 
finds have been made along the Huai river, near Shou-chou.° 
Unfortunately, however, the Cranes and Serpents belong to a 
large group of material from a number of tombs near Changsha, 
capital of Hunan, far to the southwest from the Huai valley, 
and it would seem, therefore, that it might be better to call 
them late Chou dynasty, 722-255 B.c., or Ch’in dynasty, 
255-206 B.c. 
1C. W. Bishop, “The Bronzes of Hsin-cheng Hsien,” from the Smithsonian Report for 1926; 

O. Sirén, History of Early Chinese Art, Vol. 1, pl. 56; Honan Gazette of Bronzes and Stones. 

2 J. G. Andersson, “The Goldsmith in Ancient China,” Bulletin of the Museum of Far Eastern 
Antiquities, No. 7. 

3S. Umehara, Selected Relics of Ancient Chinese Bronzes, pl. 207. 

4 Ibid, pl. 213. See also note 2, above. 

5 The tripod is the most famous of a whole group of inscribed bronzes included in a Chinese book 
called Ch’u ch’i t’'u shih. Both this and the Honan Gazette were lent to me by Mr. Laurence 
Sickman, of Kansas City. See also note 2, above. 

6 B. Karlgren, “New Studies on Chinese Bronzes,” Bulletin of the Museum of Far Eastern 
Antiquities, No. 9. This is the most realistic attempt thus far made to establish style-dates for 


Chinese bronzes. Other excellent material is contained in S. Umehara’s Study of Warring States 
Bronzes and Old Tombs of Chin-ts’un, Lo-yang. 
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The Cranes and Serpents have already been published’ with 
the cranes standing upright and facing each other, their tails 
pointing outward, but there are many reasons for believing that 
the back to back arrangement is correct. In the first place, it is 
easier to set them up this way, as the legs of the birds fit the 
holes better. Second, the composition is far more satisfactory, 
especially if something was meant to rest on the backs of the 
birds, and it is absolutely certain that something did rest there 
or they would have been decorated. Suppose the Cranes and 
Serpents were a stand for a drum used for ceremonial purposes. 
No drum could have rested on the backs of the birds because 
the tails would have been in the way, but supports could have 
projected from the backs to carry a drum suspended from the 
holes in the birds’ necks. John Hadley Cox, of the Yale Graduate 
School, was in Changsha at the time of the excavations and 
was able to obtain the word of one of the chief excavators that 
a drum was suspended between the birds. Moreover, Mr. Cox 
has a section of the perimeter of a drum, made of lacquered 
wood and about a foot thick from front to back. Also in his 
possession is a photograph of a pair of birds carved from one 
piece of wood, their tails joined together. 

Although both snakes and cranes are found frequently on 
Huai style objects, their exact meaning is not known. If in this 
case a drum was included, it seems probable that it would have 
been sounded to frighten evil spirits from a temple or a tomb, 
most likely in connection with a funeral or with ancestor wor- 
ship. The red coloring lends support to this theory, as red was 
evidently used only in connection with death.” 

Whatever its symbolism, it is—archaeologically speaking— 
the most important Chinese lacquer object now known. It comes 
from a new and promising territory for investigation® and has 
no counterpart from anywhere else in China. Moreover, pre- 
Han lacquer is very rare.* There are a few pieces, mostly quite 
small, of pre-Han lacquer, but the great majority of the early 
1 See note 1, page 148. 

2 J. G. Andersson, “Symbolism in the Prehistoric Painted Ceramics of China,” Bulletin of the 
Museum of Far Eastern Antiquities, No. 1, and O. Karlbeck, “Notes on the Archaeology of 
China,” Jdid, No. 2. 

3 Mr. Cox is to publish an article on other finds at Changsha. 

4J. G. Andersson’s article referred to in note 2, page 149, discusses the whole Huai chronol- 


ogy. It is extremely apropos as it deals with some lacquered objects (from Ku-wei-ts’un in 
Anhui) that are decorated with long-necked birds. 
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material—excavated in Korea—is from the Han period. Cups, 
dishes, vases, beams of tombs, and so forth have been found, 
but never anything at all reminiscent of the Cranes and Serpents, 
and rarely anything, even much smaller, in such good condition. 
The only reason that can be given for the extraordinary preser- 
vation of this structure is the fact that it was found tightly 
packed in wet earth, thirty feet below the surface. Why such 
conditions tend to preserve fragile materials, the writer does not 
know, but P. K. Kozloff found the textiles at Noin Ula in Mon- 
golia under similar conditions. 

Although this lacquer group may at first appear clumsy, 
greater familiarity will show it to be representative of the best 
in Chinese art. It is not realistic: the birds do not look like 
cranes, and yet they have the attitude (spirit) of cranes; nor do 
the snakes look like serpents, and yet they feel like serpents to 
the senses. Even in a detail (see illustration) the squirm of the 
serpent is obvious. All in all, there is about the group a simple, 
noble elegance that has come to be associated with the best 
examples of the Huai style, and it is a question whether any 
finer example of wood sculpture has ever been found in China. 

HOWARD C. HOLLIS 


AN ANNUNCIATION EMBROIDERY 


An ecclesiastical embroidery of an Annunciation scene has been 
recently given to the Museum by members of The Textile Arts 
Club. 

An enclosed garden is suggested by the side columns, the tree, 
and the grassy ground. The Virgin is seated in a Gothic chair 
against a background of diaper design. She holds a book and, 
with raised hand, she turns toward the kneeling angel Gabriel. 
Between the figures a tree grows from a bed of fan-shaped 
grasses. In the lower corners are fleurs-de-lis, symbolic of the 
subject. The Virgin is dressed in a soft rose robe and rose shoes 
and wears a blue mantle. The blue is repeated in the grassy 
carpet and in the wings of the angel; both rose and blue appear 
in the fleurs-de-lis. 

The panel is embroidered on a loosely woven, coarse linen 
which is completely covered by a background of diaper design 
of laid silver metallic thread couched with rose silk. Against this 
ground appear the figures embroidered in silk. The long, solid 
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stitch of a single thread, which has been used throughout in the 
figures, follows the contours of the body, and in the faces and 
angel’s halo has a circular movement. The Virgin’s halo is in 
gold metallic thread. 

The Annunciation, with other ecciesiastical embroideries, 
comes from a closed convent in Eger, a Bohemian town on the 
Bavarian border. The embroidery bears every indication of 
having been done by a local hand. The direct and simple treat- 
ment of the subject gives it the charm of an Italian primitive. 
The composition and the early type of figures would place the 
panel not later than the early fifteenth century. 

GERTRUDE UNDERHILL 


THE EDUCATIONAL PROGRAM 


SEPTEMBER, 1938, TO FEBRUARY, 1939 


In September, the Department of Education brought to a close 
one of the most active summers in its history. For the first time, 
courses for adults as well as children were continued throughout 
the summer. The work of the Department is thus put on a 
twelve-month basis, instead of being restricted to the school 
year. Classes were well attended in June, July, August, and 
September. This attendance showed that there is a substantial 
demand for Museum activities at this time when there is less 
pressure of other work for both parents and children. Many 
classes were held in the Fine Arts Garden on pleasant days. In 
future, the Department hopes to continue announcing its pro- 
gram in three parts: in October, the fall and early winter pro- 
gram; in January, the late winter and spring program; and in 
May, the summer program. 

Members of the Museum have by now received their copies of 
the Lecture Leaflet for the first half year of 1938-39, and others 
may secure them at the Educational Office. These contain a 
full announcement of the courses now starting for adults and 
children, of the public lecture and concert program, and of clubs 
and other activities. The present article is a brief survey and 
reminder. Most of the adult courses start about October fifth; 
the Saturday classes for members’ children about October fif- 
teenth; so that there is still time for last-minute decisions. 

In the motion picture field, the Department of Education 
continues its work with two new offerings. One is the third 
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series of programs on the History of the Film, dealing with 
The Film in Germany and France from 1896 to 1930. This series 
of programs, free to the public, is being shown in the auditorium 
on Friday evenings at eight o’clock from September 30 through 
October 28. It comprises many examples of remarkable photog- 
raphy and direction, recognized as classics of motion picture art. 
Members are advised to arrive before 7:50 p.m., for seats cannot 
be guaranteed, and the attendance has been large. Another new 
activity in this field is the course by Milton S. Fox on The 
Modern Art of Motion Pictures. This is given for adult members 
on Thursday afternoons from 2:30 to 4:00 p.m. It will include 
an analysis of the film as an art form, and a study of its historical 
development. Members of this group are paying a small extra 
fee for the privilege of seeing a number of unusual films, which 
will be brought especially for their use. It is hoped that a 
permanent group or club may be organized, which will sponsor 
motion picture activities in future, under the Museum’s 
auspices. 

The bulk of the educational work continues to be in the fields 
of painting and sculpture, the handicrafts, interior decoration 
and garden art. Most of it is carried on from the standpoint of 
appreciation and history, but there are many opportunities for 
both adults and children to use their hands on the materials of 
art. For children, there is handwork in the classes on Saturday 
morning and afternoon. For adults, there are three special 
groups meeting Wednesday evenings: the Arts and Crafts Club, 
led by Carabelle M. Stitt; the Amateur Sketch Club, \ed by 
Frank N. Wilcox, of The Cleveland School of Art; and the 
Amateur Sculptors’ Club, \ed by Elisabeth Seaver. 

Classes for adults which emphasize appreciation or history 
are as follows: Talks on Art and Artists (Milton S. Fox, Wed- 
nesday evenings); Art Appreciation (Ann V. Horton, Wednes- 
day evenings); Greek Art and Its Relation to Greek Life (Mar- 
garet Fairbanks, Friday mornings at 11); The Artist’s Material 
and Its Use (Henry G. Keller, Friday afternoons at 4:15); The 
Home, Its Architecture and Interior Decoration (Marguerite M. 
Smith, Thursdays at 10); Homes of the Past and Today, and 
Current Art Events (1. T. Frary and others, Saturday mornings) ; 
The Music of Fohann Sebastian Bach (Arthur W. Quimby, Wed- 
nesday evenings); The Chamber Music of Fohannes Brahms 
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(also by Mr. Quimby, Thursday mornings at 11:30); Chinese 
Painting (Margaret Fairbanks, Wednesdays at 2:00 p.m.); and 
two courses by Thomas Munro, The Psychology of Art and Art 
Education (Tuesdays at 4:15) and Analysis of Form in the Arts 
(Thursdays at 4:15). Late registration is possible for most of 
these courses. For some of them, credit is allowed at Western 
Reserve University, for tuition to be paid there. 

Parents of children between the ages of six and sixteen are 
reminded that registration should be made early for the classes 
on Saturday morning and afternoon. On Saturday mornings, 
each child may take one of the following courses: (1) The Com- 
bined Course in Art and Music (recommended for all, but not 
required); (2) Visual Arts Classes (part of the Combined 
Course, but without the music; including art appreciation, 
drawing, painting, modeling, crafts; meeting in studios and 
galleries); (3) Music Appreciation Classes (part of Combined 
Course, without the visual arts); (4) Members’ Children’s Gallery 
Classes (sketching in the Museum galleries; intensive work in 
drawing only; separate from the free, open, gallery classes). 
The music work mentioned above is mainly appreciation, with 
some history, ear training, and fundamentals of music structure. 
It does not include instrumental training. On Saturday after- 
noons from 2:00 to 3:30 p.m., there are two clubs for members’ 
children: the Cartoonists’ Club (led by Price Chamberlin, for 
boys and girls ten and over), and the Costume Club (led by Rita 
Eyerdam, for boys and girls fourteen and over). Other regular 
events, such as the Sunday story hours and the Saturday after- 
noon children’s entertainments, will be announced in monthly 
bulletins. 

For adults, the educational department is developing its work 
with outside clubs and groups, and will be glad to confer with 
them about talks to be given, or meetings to be arranged in the 
Museum. Mrs. Marguerite Smith is in charge. Advance arrange- 
ments must be made in the Educational Office. 

For members and the general public, a varied list of free 
lectures and concerts is given in the Lecture Leaflet. Last- 
minute changes are sometimes announced in the newspapers. 
For example, it has been necessary to cancel the talk by Mr. 
Liang, of Peiping, on Private Gardens of the Lower Yangtze, 
which was scheduled for January 20, since the speaker is unable 


154 


| 
| 
| 
> 
: 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


to make his expected trip to this country. Another lecture for 
this date will be announced later on. Other speakers scheduled 
are C. T. Currelly, of Toronto, on Our Cultural Debt to China; 
Joseph G. Reynolds, Jr., of Boston, on Stained Glass and 
Cathedrals; William M. Milliken, Director of The Cleveland 
Museum of Art, on the subject, New Light on Tintoretto; Allan A. 
Macfarlan, of New York, Off the Beaten Track in the Orient; 
Rhys Carpenter, of Bryn Mawr, on The Spirit of Ancient Art; 
Walter C. Behrendt, of Buffalo, on The Spirit of Modern Build- 
ing; William G. Constable, of Boston, on Painting in Eighteenth- 
Century Venice. Among the Sunday afternoon lectures are 
Italian Textiles of the Fifteenth Century, by Mary E. Raiola, of 
Naples; Art Tours of America: (1) Baltimore and Washington, 
by I. T. Frary; The Devil in Art and Literature, by Max H. 
Fisch, of Western Reserve University; Color in Interior Decora- 
tion, by Victoria K. Ball, also of the University; Ruins in Paint- 
ing: the Melancholy Landscape, by Milton S. Fox; Wit and 
Romance in Persian Art, by Margaret Fairbanks; Ecuador and 
Peru, by Bernice Goetz, of Cleveland; and The Art of City 
Planning, by Carl Feiss, now of Columbia University. 

THOMAS MUNRO 


CLEVELAND CONCERT COURSE 


It is with pride that the Museum of Art announces its continued 
sponsorship of the Cleveland Concert Course under the direction 
of Mrs. Emil Brudno for the season 1938-39. The high attain- 
ment of past years is more than matched in the programs of the 
coming year, while distinguished additions have been made 
which both enlarge and enhance the course as a whole. 

November 4 Jascha Heifetz, violin 

November 18 Argentinita, Spanish ballet 

December g The Boston Symphony Orchestra 

January 6 Yehudi Menuhin, violin 

January 20 Vronsky and Babin, duo-pianists 

February 3 Marian Anderson, contralto 

February 17 Robert Casadesus, piano 
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A benefit performance not included in the Cleveland Concert 
Course will be: 
Harriet Eells, soprano 
December 16 4 Beryl Rubinstein and Arthur Loesser, 
duo-pianists 

On Wednesday, February 22, 1939, there will be a dance recital 
by Harald Kreutzberg, at the Little Theater of Public Hall, 
also sponsored by the Museum. 

For information and reservations call The Korner and Wood 
Company, CHerry 5805. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for June, 1938, 
the following names have been added to the Membership lists: 
TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Bowler, Mrs. Helen Rockefeller 


TRANSFER FROM ANNUAL TO SUSTAINING 
Sherman, Henry S. 

LIFE 

Coffinberry, Maria D. Thompson, Lockwood 


TRANSFER FROM ANNUAL TO LIFE 
Crawford, Mrs. Clan Feiss, Mrs. Florence M. Fisher, Mrs. Erwin L. 


ANNUAL 
Armstrong, Frank Dunham, Mrs. Orra Olive Martin, Edgar E. 
Aufderheide, Mrs. E. R. Dvorak, Jerry J. . Mellquist, Gustave T. 
Bach, Edwin Harold Ettinger, Alexandre Miller, Sadie H. 
Bauman, Mrs. Walter R. Fish, Julia C. Mitchell, Charles D. 
Bechtold, Conrad B. Flanigan, Reverend M. J. Monks, Pearl G. 
Becker, William N. Ford, Mrs. David K. Morgan, Edward 
Benner, Mrs. Carl F. Frick, Mrs. Walter H. Newman, Robert 
Bonanno, Raoul Spoleti Fritzsche, Caroline Oakley, Lillian E. 
Boynton, Henry P. Gerson, Julie E. Orgill, Mrs. John H. 
Bradley, Mrs. Barbara G. Gifford, L. R. Ostendorf, Mrs. George 


Brothers, Mrs. Herbert A. Halle, Mrs. Jerome N. Overmyer, LaVahn M. 
Brown, Mrs. Cremer F. Hankey, Mrs. William T. Palermo, Eugene 


Brown, William R. Harvey, Ruth R. Porter, Mrs. George H., III 
Bunyan, Mrs. R. P. Heinle, Earl L. Proctor, Allen 

Burnis, Mrs. Lucy Herig, Edwin A. Putnam, Russell C. 
Bustard, John H. Hotchkiss, Mrs. Charles W. Pyeatt, J. Samuel 
Capper, Mrs. Charles H. Jaeger, Mrs. John T. Redhead, J. Hartzler 
Cass, Robert Jones, Mrs. Edward W. Reed, W. Howard 

Cate, Mrs. Russel F. Kakes, Mrs. Franklin M. _ Riddick, Mrs. Henry T. 
Cody, Mrs. Francis Kaplan, Ruth Roads, Mrs. Homer D. 
Cole, Dorothy Kilroy, Edward A. Roberts, Mrs. Edward A. 
Coltman, Ora Kloepfer, Elsie M. Round, Mrs. Raymond L. 
Corning, Warren H. Kregelius, Mrs. Louis Rudolph, Edward P. 
Crocker, Mrs. Wilbur A. Kurtz, Mrs. Edward Sabin, Herbert B. 

Daily, Mrs. Dwight W. Laurie, Pasqual Shield, Hattie 

Douglas, Mrs. Richard S. Loudon, Agnes V. Spear, Mrs. Monroe W. 
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Sprague, Mrs. William F. Wertheim, Jerome Wilson, Mrs. J. Atlee 
Svec, Helen A. West, Emily Wilson, R. W. G. 
Thomas, Elizabeth Jane Wheelock, Mrs. Odelle K. Woodruff, Mrs. R. E. 
Tufts, Mrs. Walter Williams, Grace J. Wrede, Frank C. 


Williams, W. Howard 
Total Membership, 3,817 


CALENDAR FOR OCTOBER, 1938 


Sunday 2. 11.30 a.m. WTAM. Art and World Citizenship. Dr. Thomas 
Munro. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

Friday 7. 8.0op.m. The Film in Germany and France, 1896-1930. The 
Museum of Modern Art Film Library: Series III. 
Program II. The Moving Camera. 

Sunday g. 11.30 a.m. WTAM. City and Highway Improvement. No. 1 
in Series. William A. Stinchcomb, Director, Cleve- 
land Metropolitan Park Board. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

Friday 14. 8.00p.m. The Film in Germany and France, Program III. 
Pabst and Realism. 

Sunday _—_—‘16. 11.30 a.m. WTAM. City and Highway Improvement. No. 2. 
Mrs. Joseph H. Thompson, Chairman, Conserva- 
tion Committee of The Cleveland Garden Center, 
and Harold L. Madison, Director, The Cleveland 
Museum of Natural History. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

Wednesday 19. 8.15 p.m. Organ Recital. André Marchal, Organist, Church 
of St. Germain-des-Prés, Paris, France. 

Friday 21. 8.00p.m. The Film in Germany and France, Program IV. 
From Lumiére to René Clair. 

Saturday 22. 2.00p.m. For Young People. Robin Hood. Franc Still’s 
Marionettes. 

Sunday = 23..:11.30 a. m. WTAM. City and Highway Improvement. No. 3. 
Mrs. Thomas Hoyt Jones, President, Cleveland 
Garden Center, and A. Donald Gray, Architect 
and Landscape Consultant. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

Friday 28. 8.0op.m. The Film in Germany and France, Program V. 
The Advance Guard. 

Saturday 29. 2.00p.m. For Young People. The Story of the Alphabet. 
Otto F. Ege, The Cleveland School of Art. 

Sunday = 30. :11.30 a.m. WTAM. City and Highway Improvement. No. 4. 
William M. Milliken, Director, The Cleveland 
Museum of Art. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 


EXHIBITIONS 
Gallery! . . . . . . Rugs and Tapestries. 
GalleryIX. . . . . . Colonial and Early Nineteenth-Century American 


Art (through November 5). 
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GalleryX . 


Gallery XI . 


Tuesdays 


Thursdays 


Fridays 


Saturdays 


Gallery XVI . 


Gallery XVII... . 
Ground Floor Corridors 


Children’s Museum . 
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. Medieval Wood Sculpture and Rakka Pottery— 


4-15 p.m. 


Wednesdays 2.00 p. m. 


7.00 p. m. 
7.30 p. m. 
7.30 p. m. 
8.15 p.m. 
8.00 p. m. 
10.00 a. m. 
11.30 a.m. 
2.30 p. m. 


4-15 p.m. 
11.00 a. m. 


4-15 p.m. 
9.30 a. m. 
g.30 a.m. 


and 10.45 a.m. 
2.00 p. m. 


Gift of John D. Rockefeller, Jr. (through Novem- 
ber 5). 


. Drawings from the Collection of Sir Robert Witt. 
. Inaugural Exhibition of New Print Gallery— 


Prints from the Museum Collection. 


. American Indian Collection. 
. Old Master Drawings and Water Colors from the 


Museum Collection; Spanish Children’s Drawings 
Sponsored by the Un-Political Spanish Child Wel- 
fare Association (opens October 4). 


. Everyday Things of Our Grandparents’ Time 


(through October 2). 
Spanish Children’s Drawings. 


REGULAR CLASSES 
The Psychology of Art and Art Education. 
Thomas Munro. 
Chinese Painting. Margaret Fairbanks (begins 
October 5). 
The Music of Johann Sebastian Bach. Arthur W. 
Quimby (begins October 5). 
Arts and Crafts Club. Carabelle M. Stitt (begins 
October 5). 
Amateur Sculptors’ Club. Elisabeth Seaver 
(begins October 5). 
Talks on Art and Artists (Fifth Series). Milton S. 
Fox (begins October 5). 


Amateur Sketch Club. Frank N. Wilcox (begins 


October 5). 

The Home, Its Architecture and Interior Decora- 
tion. Marguerite M. Smith (begins October 6). 
The Chamber Music of Johannes Brahms. 
Arthur W. Quimby (begins October 6). 

The Modern Art of Motion Pictures. Milton S. 
Fox (begins October 6). 

Analysis of Form in the Arts. Thomas Munro. 
Greek Art and Its Relation to Greek Life. Mar- 
garet Fairbanks (begins October 7). 

The Artist’s Material and Its Use. Henry G. 
Keller. 

Homes of the Past and Today, and Current Art 
Events. I. T. Frary and Members of Museum 
Staff (begins October 15). 

Classes for Members’ Children and Non-Members’ 
Children (begin October 15). 

Cartoonists’ and Costume Clubs for Young People 
(begin October 15). 
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HEAD OF CRANE 
Chinese, Late Chou dynasty, 722-255 B.c., or Ch’in dynasty, 255-206 B.c. 
Purchase from the J. H. Wade Fund, 1938 


ANNUNCIATION EMBROIDERY 
Bohemian, Early XV Century 
Gift of The Textile Arts Club, 1938 


— 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
Henry GEORGE DALTON 
EDWARD BELDEN GREENE 

JoHN HunNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Epwarp B. GREENE 

CHESTER C. BOLTON LEONARD C. HANNA, Jr. 

Harovp T. CLark Joun H. Horp 

M. CoE WILiiaM G. MATHER 

Henry G. DALTON Mrs. FRANCIS F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 


T. CLarkK Epwarp B. GREENE 
Henry G. DALTON Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. Chairman 
WILLIAM G, MATHER, ex-officio 
Henry G. DALTON LeEonarp C. HANNA, Jr. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
RALPH M. CoE LEonarD C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WInNFRED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


E. S. BurKE, Jr. Mrs. T. P. 
STEVENSON BURKE Mrs. ALBERT S. INGALLS 
WILLARD M. CLaApP Davin S. INGALLS 
Henry Hunt CLark Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. ALFRED KELLEY 
Mrs. CHARLES E. DENNEY Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
Paut L. FEIss Mrs. L. MCBRIDE 
CuHarLeEs B. GLEASON Amos B. MCNarry 
SALMON P. HALLE SEVERANCE A. MILLIKIN 
H. M. HANNA LAURENCE H. Norton 
Epwarp S. HARKNESS Louts RoRIMER 
GUERDON S. HOLDEN Mrs. WINDsOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative Haro_p W. Parsons 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. FRARY 

Assistant in Membership EpitH Burrous 

Assistant at Sales Desk Fiora E. Harp 
In Charge of Publicity Daisy W. WARNER 

Assistant in Publicity ELoIsE BENEDICT 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHn W. McCaBe 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission tee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 


from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C., Ho.tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings Louise BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PraAssE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THomMAS MuNRO 
Assoc. Cur. for Administration LoursE M. DuNN 
Supervisors of Instruction: RutH F. RuGGLEs, 
KATHARINE G. WICKs. 

Secretary for Administration Iba LEE RoGEers 
Staff Secretary MARGARET F. BROWN 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN 
Miss VAN DER VEER, Mrs. MILLER, MIss 
ALBAUGH, Mrs. CuMMINGs, Miss DoyLe, Miss 
REINHARDT, MIss STUNTZ. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


$500,000 
100,000 
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